Questions for Gloria Sawai
(1) Over what period of time did you write the stories that make up a Song for Nettie Johnson?
The stories were written over the course of almost 20 years, beginning with “The Day I Sat with Jesus . . .” and ending with “Oh Wild Flock, Oh Crimson Sky.”  A number were published in journals or periodicals.

(2) Were some more difficult to write than others?
“a Song for Nettie Johnson” was probably the most difficult, because it began as a poem, then became a play and finally short fiction.  I had had an image in my mind for a long time of someone praying before a furnace and it gradually evolved into a woman praying before a gravel pit, and then into the story.  “Mother’s Day” was probably the easiest, or at least it took the least amount of time to get a first draft together.  I did the first cut in a weekend.

(3) Almost all of the stories contain references to God, or Christianity.  One of your reviewers described the book as being “parables of doubt, faith and love.”  Did you set out to provide specific religious allusions, or did it just turn out that way?
I can only write what is there, what is me.  I don’t set out with any theme or audience in mind.  I just try to tell a good story.  I grew up in the Lutheran church, but there have been periods when I’ve gotten away from it.  I still have torn feelings sometimes, about the church and about God.

(4) As a Canadian, do you view your readers as mostly fellow Canadians, or do you see the collection as an opportunity to show to others (specifically Americans), a glimpse of the Canadian prairie?
I don’t write for any particular audience, but more from my experience.  I don’t see my readers as necessarily Canadian or American—I just want them to enjoy my work.  Having said that, I enjoy writing about Canada; for example, the story “Hosea’s Children” takes place in Edmonton, where I live, and I enjoyed describing places I’ve been or go to.  The project I’m working on now is a long story set in Norway, so I’ve decided this time to venture outside of this place that is so part of my bones and blood.
(5) Do you have a writer’s group you work with?
Not formally.  I have a few friends who provide advice on what’s working and what’s not.  One of my best readers was my mother (now deceased) who, without any particular literary training, would ask things like: “Now why would that character do that?”

(6) Do you have a particular favorite among the stories?
I like “Oh Wild Flock, Oh Crimson Sky.”

(7) Are there any questions you as author would pose to your readers?
I chose as one of the book’s epigraphs: “Grace is everywhere.”  Is this true?  If so, in what unlikely places can it be found?    
